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from his father, to secure his liberation. Perm's vision. The signing of 
the charter of Pennsylvania by the King. Penn's first sight of the shores 
of Pennsylvania. These paintings were hung under the personal super- 
vision of Miss Oakley. In a preface to a brochure explaining her paint- 
ings, Miss Oakley makes reply to the criticisms that have been made up- 
on her pictures because o* their alleged anti-Catholic attitude. 
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ART NEWS FROM THE OLD WORLD 

Prof. Hubert von Herkomer, in a lecture in London, formulated an 
idea which he himself acknowledged seemed paradoxical in an artist. 
It was nothing less than a defense of the machine as a producer of Art 
works. He denied the prevalent notion that the machine was a monster 
which drove out Art and showered sham Art horrors on the face of 
the earth. He said it was untrue that the limitless repetition of one 
article which the machine made possible must be contrary to Art. 
Rarity was not an Art quality. The beauty of a thing did not lie in 
its rarity but in its design, workmanship and material. Hitherto the 
cheap things produced by machinery chiefly lacked design, but if a good 
design were produced and then reproduced by machinery, it would be 
better than for the people to be content with "cheap inferior handwork. 
Machinery by the multiplication of whatever was best in statuary and 
carving could bring the highest Art closer to the masses of the people, 
at once pleasing and elevating them. A woman's hatpin, said the 
lecturer, was not the less a work of Art because it was turned out by 
thousands. A copper vase which took a man three days to hammer out 
was not more artistic than one which was turned out by machinery in 
half a day. Ruskin, the professor said, was the incarnation of anti- 
machinism. He had become a prototype of a number of people who did 
not think for themselves, and had shown that it was possible for a man 
simultaneously to inspire and to mislead. Moreover it was needless to 
cling to the antique Gothic window with little panes which only reflected 
the deficiencies of past ages. 

•# On the lonely Isle of Puroen, in the Arctic Ocean, perched on a 
gigantic rock, stands Anna Boberg's studio, the winter headquarters for 
this painter of northern snows. There she has no companion except the 
island's lighthouse-keeper, no means of escape except her tiny sailboat 
anchored at the rock's base. But all of her time is not spent in this 
crag-bound home. She makes many excursions farther into the polar 
regions. Clad in thick reindeer skin, paint box strapped to back. 
Sweden's greatest artist climbs the slippery heights to gain some 
treacherous white-capped peak. In that sublime setting of arctic 
splendor her skillful touch catches the opalescent effects of the long 
sun rays glinting across the glacial expanses. Sometimes the cold is so 
great she is compelled to bind her brushes to her benumbed hands. 
<* A new catalogue worthy of the fine collection of the Museum of 
Old Masters at Brussels has just been issued. There was no real 
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catalogue till M. A. J. Wauters's modest effort in 1900. During the 
last six years he has been engaged on the revision and enlargement of 
this work, and the new edition has now been put in circulation as the 
official catalogue. It contains a full history of the museum and its 
collection, and also classifies the pictures. The most striking feature 
of the work is the section devoted to the "primitives" of the Nether- 
lands, in which the author not merely attempts to identify and name 
several painters of the fifteenth and sixteenth centuries hitherto classi- 
fied as unknown, but arraigns the attribution hitherto given to many 
of the works of the early school, and assigns them to different authors. 
* Gabriel Perrier has been elected to the vacancy at the French 
Academie des Beaux-Arts caused by the death of Jules Breton. He was 
chosen only, after an exciting struggle, and not until the eighteenth 
tour' de scrutin when he obtained twenty votes, against thirteen for M. 
Raphael Collin, and four for M. Tony Robert Fleury. There were ten 
candidates. in all. The new member is a portrait painter, and a regular 
exhibitor at the Salon where he ranks "Hors Concours." He is a 
pupil. of Pils and Hebert, and has painted many celebrities, from M. 
Ribot to. Pope Leo XIII. 

<* Some fresco paintings by Tiepolo, removed from the villa Duodo at 
Zianigo, neai* Murano and Venice and sold to a rich American woman 
for $6,00Q, ' were seized near Bergamo and a government commission 
will pass upon their value and see if they ought not to remain in Italy. 
Although the owner of the villa Duodo, Signor Salvadori, claims that 
the paintings are his private property, it is more than likely that they 
will be declared to belong to the national art patrimony of Italy. 
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THE NECROLOGY OP ART 

Mrs. Marie Champney Humphreys, the artist, and daughter of the 
late J. Wells Champney, died at New Rochelle. Mrs. Humphreys was 
born in Deerfield,; Mass., in 1876. She was a pupil of Mile. Schmitt, 
Paris, and Virginia Reynolds, of the Chicago Art Institute, and had 
exhibited her work in Europe and America. Mrs. Humphreys was a 
member of the Woman's Art Club of New York, and in 1899 she was 
married tp John Sanford Humphreys. 

<* Ferdinand F. Lee Boyle, an artist, who painted portraits of Gen. 
Grant, Charles Dickens, Edwin Forrest and other eminent men of 
their time, died recently in Brooklyn. He was born in England eighty- 
seven years ago, came here when a child, stayed in this city until 1855, 
when he went to St. Louis, organizing the Western Academy of Art, 
of which he became vice-president. He enlisted in the Union army at 
the beginning of the Civil War and was mustered out in 1865, with 
the brevet of Brigadier-General. He returned to Brooklyn in 1866 
and opened - a. studio; in ; Wood's Museum Building, devoting himself 
chiefly to portrait painting. 



